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Biography
Xue Yanqun

Xue Yanqun was born in 1953 in Dalian, China. He demonstrated interest and aptitude for art
and painting at the young age of three and received training in art foundations throughout school
years. Due to the complex era of the Cultural Revolution, Xue worked for several years in the
factory where he was responsible for drawing poster columns and organizing exhibitions. From
such experience, he was familiarized with the forms, techniques, and genres of painting and art.

In 1977, Xue Yanqun enrolled in the Oil Painting Department of Lu Xun Academy of Fine
Arts, China. He continued to pursue graduate studies and received his Master of Arts in 1989.
He became a professor after he graduated from Lu Xun Academy of Fine Arts; he was also the
member of both the Chinese Artists Association and the Chinese Oil Painting Society.

More than 280 of his works have been exhibited globally since 1984. He received the National
Silver Award and Bronze Medal and many Excellence Awards in Chinese National Art Exhibition
and other art shows around the world. Six of his works were sold in the auctions of Christie's
Swire, and nearly 380 have been collected by National Art Museum of China, art companies,
overseas academic institutions, and private collectors around the world.

Since immigrating to Canada in 1997, Xue has participated in several exhibitions and art auctions,
including those at UBC Asian Art Centre, Renaissance Hotel, Four Seasons Hotel, Vancouver Art
Museum, and Lladro Exhibition Center in Beverly Hill, Los Angeles. He was also the only Asian

artist agented by Vancouver's renowned galleries Bau-xi and Romanove.

Xue's works is influenced by both early Italian Renaissance painters and traditional Chinese
meticulous figure painting, with a strong oriental artistic appeal; consequently, his art is a unique
combination of both Western and Eastern ideals. He works primarily on portraits and figures
which demonstrate craft in sketching and classical oil painting techniques, in a style balanced
between simplicity, extravagance, and sophistication. A majority of his works depict Asian women
who appear pensiveness and exquisiteness through his meticulous rendering, thereby expressing
their reserved beauty and grace. Many of his paintings also incorporate Chinese elements which

create a unique oriental charm.

Xue Yanqun's works have been published in the following well-known art publications:
International artists, Connoisseurs, Masters of Contemporary Fine Art, International Contemporary
Artists, International Contemporary Masters, Master of Today and Best of the Worldwide, among
many others with detailed introductions. Canadian City Television, Global China News, and
Canadian City Post also conducted interviews and reports on Xue's artistic career. His works

perfected as time passes, winning the popularity among art lovers and collectors around the world.
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Painting the Eastern Beauty:
on Xue Yanqun's Art

A beauty of remoteness and tranquility permeates in Xue Yanqun's paintings: behind the dreamy veil of time,
a gentle sound calls for responds from the ancient time, and whispers in the dialoguing culture tide of east and
west. Traditionally dressed, modern ladies in Xue's paintings embody an implicit beauty and a poetic leisure,
leave us with an illusion of time-traveling.

Xue Yanqun graduated from the department of oil painting, Luxun Academy of Fine Arts in 1981. After
obtained his master's degree of oil painting, he stayed and taught in the Academy. Since 1984, Xue was invited
to art exhibitions in China and around the world, and won various prizes. His artworks were collected by The
National Art Museum of China, bought by foreign academic institutions and private collectors. Portrait was the
main theme in the early phase of his career. From his portraits of eastern women, viewers can feel the classical
beauty and precipitated elegance inside his heart.

Xue immigrated to Vancouver, Canada in 1997. By virtue of his distinguished sketch skill and classically
harmonious palette, Xue vividly brings the characteristic grace of Chinese women to the western spectators
during his stay in Canada. Uniting both classic and modernity, Xue's paintings present the characteristic charm
of Chinese women and a pictorial poetry, emotionally and ideologically, from aspects of life and culture.
The women in Xue's paintings, who are both graceful and amicable, stylish as well as classical, intellectually
charming and decorously enchanting, unveil their dream and hope behind the exotic femininity and poetic
beauty.

Numerous elements of Chinese painting are involved in Xue's works. With precise brush strokes and
sophisticated compositions, he reenacts the living scenes in boudoir which remind the viewers of classical
Chinese paintings. From the demure manners created by lines and paints, we see enigmatic aloofness tinted by
subtle leisure gloom. Xue's works are deeply influenced by traditional Chinese elaborate-style paintings and
Italian paintings in early Renaissance. With his elaborate painting techniques and graceful, classical style, he
transforms the eastern and western culture collision into an emotional fusion. Noticed by the western world, his
works achieve international reputations. Xue was invited to international art exhibitions in the United States,
Italy and Spain for many times. His works were published on Contemporary International Masters, Painting
Masters Today and Contemporary Artists, introduced in details on Connoisseur and International Artist, and
chosen as the main cover painting by the latter. His paintings were also specially reported by various Canadian
TV stations and newspapers. Xue held solo exhibitions and auctions in Asian Art Centre of Vancouver
University, Renaissance Hotel, Four Seasons Hotel, Vancouver Art Gallery and Beverly Hills. He is the only
asian artist represented by Bau-Xi Gallery and Romanove.

There are two different kinds of women in Xue's paintings: some of them are traditional Chinese beauties,
others are cultivated and charming modern women. Although Xue has lived in foreign countries for years, he
primarily depicts Chinese women. The portraits of Chinese females embody virtues of inside intellectuality
and reserve serenity that treasured by traditional Chinese culture. From his works, we see the endless eastern
complex deep inside his heart and profound attachment to traditional Chinese culture.

In Pavilion Faraway, Chess Playing, The Pet, and The Summer stand the cheongsam-dressed women in front of
traditional Chinese halls or ancient paintings. Being secluded and refined, they detach from the mundane world.
On the stage with scarlet curtains, a group of girls in white are strolling in their own lonely world of fantasy.
Sitting alone or with companies, playing chess or fondling pets, drawing paintings or reading books, females
in Xue's paintings intoxicate themselves in their own world. They appear to enjoy the leisure brought by the
nature, however we can feel their ineffable loneliness and detachment. The artist projects his own emotions
onto his protagonists in paintings. As the poem says: "Upon waked up, I realise that I am still in the desolate
inn. The autumn moon and the faraway sound of preparing clothes for travelers bitterly arouse my nostalgia."
Although the artist lives in a foreign land, his heart is always at home.

Intellectuality is the external manifestation of internal maturity. A woman with rich experiences and a
complicated past has mature serenity and wisdom. In his series of In White, for example, Dream of Classic,
Girl with A Harp, The Afternoon and Girl from Waterside, the modernity of eastern women are contrasted by
unique backgrounds. The image of the woman is a metaphor as well as a metamorphosis, with classical beauty
and confident intellectuality. The paintings are visually pleasing and encourage contemplations on heart. The
artist reflects upon and explores the inner world of women via his painting brushes, which blend the colors
of east and west. Woman with Flowers originates from the song Where Have All The Flowers Gone. The
palette is simple and placid, and the canvas is loaded with vertical and horizontal lines. The rhythm is andante
and solemn, permeated with a religious emotion. As the song laments: "A rose will bloom, it then will fade;
So does a youth and the fairest maid." Life is both wonderful and fragile; that is the ironically sad fact of life.
In The Dust, three girls are surrounding around an exquisite deck chair: one is reading a book and indulging
in her world; the other girl raises her head upon hearing something; the last one is back to us, standing and
contemplating on distance. Caught by the girl's eyes, white smoke drifts inside from the porch on the right.
The opening door indicates that something will happen. In the beautiful serenity hides the impending clamor
and turmoil. The painting probably ferments the artist's shifted attention of heart. From the series The Wait, In
The Name of Our Lord, Baby Dedication, The Sound of Accordion and other recent works, we see the artist's
attention to different hearts and fortunes.

With his elaborate and gentle brush strokes, Xue depicts various women in his works. Females in Xue's
paintings are always young women with physical and virtuous beauty. A girl's smile expresses her gentleness,
and the back view reveals her wisdom. So mellow is the scent of a woman; in it are intoxicating charm, brilliant
wisdom and subtle poetry. Hearts of calm and tranquility flower in the dawn and dusk of life. In an aesthetic air,
the artist offers his self-explanatory interpretations to the ego of women in the wordless paintings.

For years, Xue Yanqun obsesses himself in revealing the beauty of humanity via images of eastern women.
Flowing in his paintings are the timeless beauty and the composed elegance. With the serenity of heart, the
artist infuses the humane grace into the paintings. He is the Hermes of art on the cultural crossroad of east and
west. Xue paints the brilliantly poised beauty in his heart.
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Foreword

Perhaps because of the inborn slowness, I didn't speak any word until 3 years old, but just doodled
on any paper I got with my mother's red and blue pencil. Every time I returned home after the
walk, some new contents would be added on those papers. Year after year, cabinets and drawers
in our house were chocked up with rough sketches and scrap papers. Those fragmentary memories
were remote world of my childhood.

It was a summer evening at the seashore. The setting sun snuggled up to in the far mountain
bosom, and dyed the sky as a sea of rose. The golden waves sparkled while the fishing boats sailed
in the bay. From the shadow of luxuriantly green mountain, children's songs fluttered indistinctly
in the air. I sit on the reef motionlessly; I felt myself was melted by this golden moment. I wanted
to record all these on the paper. I, a pupil of grade one in the elementary school had acknowledged

my own defeat.

Now there stand a great neumber of tall buildings. The scenery in my memory has no longer
existed, but the melodious young children's songs and the manent which arouse my heart and soul

have been kept in the bottom of my heart, and appeared time by time in my dream.

There was an elementary school attic facing to the north. Outside the window, various types of
roofs scattered. On the horizon, cargo ships passed the blue day. The factories smoked in the
opposite, in the night became a sea of light. Accompanied with the piano sound from the music
classroom next-door, I spent majority of time here after class. My teacher directed me to the front
of the window. Thus, as a seven-year-old pupil I have published my first work - "the beautiful
city", then was the second, the third. There were bitterness, depression and also, the happiness.
Now all those feelings have vanished, only the gratitude left forever. With such feelings, I
recollected my elementary school, my teacher, and my window.

The canvas is another window of mine. Each time I sit down in front of the canvas, an indistinct
excitement would exude from my heart, as if I faced the bride whom I have never met before.
I longed for the line and color guiding me to unveil her mystery. The painting condense your
feeling, and observe the unceasingly reappeared marks. Carefully diving into it, you can cross the
overgrown brambles bog, and arrive at the unknown other shore. There are traps, disappointments
and depressions, but who can give up the pleasure of attempt because of all sorts of defeats?

Why do I paint pictures? Because I love it. The form is very important to one's senses. Listening
to Mozart's music, the exquisite melody, unusually unadorned and refined. It is nether the noise
from the mortal world, nor the heavy historical burden. The music comes from the heaven. It
sways your mood, purifies your mind. An oil painting may not have plots nor preaches; but what
can be left if it did not have the line and color? Therefore, please do not sacrifice your eyes to
please others.

What is the style? The painter himself. Like the beginner, I also attempted to follow the current,
to "establish" some kind of style. The attempt to put other's nose on to your own face often proves
to fail. Respect the difference between you and others, and then pay attention to the face which
you draw continually. That is you. Even if it is not gorgeously handsome, it would be O.K. Others
would recognize you because the differences. Therefore, you can eat any food boldly as you like.

What you eat always turn to yourself.

It was at the Chinese Painting hall in The Palace Museum, Beijing. I bend down on "The Night
Revels of Han Xizai". The silk surface darkened by the age. The mineral pigments glittered in
the dark. The joyful banquet with dance and the lonely and sorrowful figures are unified in one
picture scroll, narrower than one feet, unexpectedly shocked me with such tension. The great
charm of ancient Chinese painting, its simplicity and solemnity did not fade after hundreds of
years. I gradually find myself in the dialogue with the old masters. The precious heritage, which

our ancestor have given to us, benefit me throughout my life.
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The Dialogue Portrait of A Girl in White
170cm x 112cm 91.5cm x 65cm
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Spring Time
145cm x 138cm
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The Actress Girl in Front of the Painting

80.5¢cm x 61cm 92cm x 60cm
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Waiting No.2
207cm x 130cm
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Feeling My Paintings

For decades, I always paint the people around me. Sometimes I was inspired by
their spirits; sometimes moved by their appearances. Sometimes I vigorously
demonstrate their innermost feelings, thus adjust my own paintbrush. Sometimes I
only draw their physical appearances to establish my free style. Frequently, I face
the canvas, gazing at all that not yet appears. The accidental factors, for example
the light in the room, the traces underneath the layer, even the combination of
several lines, suggest the future appearance of the painting. I remembered to catch
up with the tide in my childhood. I bended down and tried to fumble in the shallow
water, I didn't know what was hiding between the water plants. I waited patiently.
The expectation made me so excited. I knew, no matter what would grow up under
my feet, that would be my harvest.

This painting was nearly a sketch from life. In the classroom that used to be a
horse stable, the plastic clothing on the window were plumped up by the wind. The
variegated water-stains hung on the earth wall. The students were sitting on the
wood stakes, near by piled-up the firewoods they pulled from their homes. In order
to make the impoverished but not the miserable effect, I painted the picture in a
dim light and warm tone. Those coarse furniture flashed between the light and the
shade. Here I borrowed the technique form a master of light, Jan Vermeer: The light
from window was trembling as a result of the collision with the object, sprinkled
on the surface of every thing. The luminous spots emerged in the diffusely lit
background, guided to the colorful part. ("The Teacher")

I got the notion for Dove at an artillery rampart, the Russo-Japanese War site in

cockscomb mountain, Lushun. Dotted with countless bullet holes, the bunker lay
in the calm after the storm. Nobody was there. The limpid blue skylight passes the
arch rampart mouth and the crack gap. Looking at the foot of the mountain, I saw
a crowd of dove circling and fluttering. This scenery imprinted in my mind. In my
imaginaction, the doves changed into the angels, bringing peace and well-beings to
the people. I sketched it out immediately, and painted it with transparent paints in
multiple layers. The under paint was cellulose, titanium oxide powder mixed with
brown, then coated with the oil paint. I used the cellulose, because by changing
the oil proportion, I can control the visual effect. By reducing the proportion of
oil, the texture appeared. This was precisely what I needed. Soft brushes left traits
underneath the texture, and I repeated the procedures if necessary. The dying and
texturing may carry on in turn. By adjusting the suitable proportion of cellulose
and oil, I got the desired effect. Finally I used the sable fine brushes to delineate
the contour line until I completed. ("The Dove")

Pursuing the meaning "eternal" of perhaps, I prefer the symmetrical composition.
Although it seems to be a kind of stereotype but it has religious implication.
That's why I repeatedly fall in the trap of ancient Egypt and the Middle Ages.
Once I gazed at "The Brera Altarpiece" for a long time, the disciples stand in row,
inexpressively. The static body condensed the unworldly tension. In front of them,
you abandon all distracting thoughts, and hold your breath to feel this sacred time.
Here, the form powerfully delivered the subject.
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Complete An Oil Painting

I used to paint on white canvases. The indistinct reflection of white makes the dark part of the painting
looks more transparent. Especially in human body painting, this kind of reflection is essential to the
main body. Even if using the direct panting technique, the bottom color reflection still plays the role
because the dark pigment is not thick. I'd like to introduce some of my painting techniques.

1.Multiple layers by transparent paints.

a. Draw the outline on the paper first, then spread the paint powder on it's back. Put the paper
on canvas and draw the outline to pass the contour line onto the canvas, and paint the outline with the
brush.

b. Soak the brushes with sienna, yellow ocher or ultramarine, mix with little turpentine to draw
the approximate light and shade, to make the color approaching to the background or the dark color.

c. Wait till the surface is dry, dip the soft hairbrush with the lead white to paint the bright part.
Meanwhile, adjust it with soft brushes and fingers, to form the skin texture and the needed sense of
reality. When it's necessary, lightly sweep the dark part with brushes or the finger to strengthen the
reflections in dark part.

d. After it dried up, draw the hairline with fine brush, and tinge the canvas with the transparent
pigment, and draw the corresponding detailed portray. Suitably increases the pigment thickness in
bright area.

e. Add some cold color according to the need in the background. The color should be distinct
with thin layer. Lightly sweep on the thick paints, to transit the bottom texture to the surface.

f. Portray the body and repeat the step ¢ and d, adjust the details, reduce the portray area, repair
and maintain the outline edges, arrange the contour lines, then perfect the image and color contrast until
it is complete.

g. After the painting is complete, the superficial reflection may uneven. Waite till the surface is
completely dry, mix beeswax with the turpentine then heat the mixture up. After cooling down, the
mixture turned to saponified wax. Apply it evenly on the surface of painting, to build a satin film. It
unifies the surface reflection and protect the surface.

2.Alla Prima

Alla prima refers to paint in a single session by using opaque paints which obscure the under painting.

a. Sketch on the canvas, paint the approximate light and shade with the paints, and form the
certain space.

b. Briefly paint the hair, dark part and shadow with dark color, which form the background,
coordinate the dark area and background.

c. Lay down the middle range tone, consider the tone and use the brushwork to fit the body. Do
not process the detail at this stage, emphasise on the overall color and the relations between light and
shade.

d. Establish the details thoroughly. Put some linseed oil to linking up the layers, then portray the
body with bold paints, and adjust the background.

e. Describe the details, draw the different color and the sense of reality, After the painting dried
thoroughly, use glaze or wax to process the surface.

3.Paint from sketches.

Sketch is a method with which a painter collects the materials, but not all sketches can be used for oil
paintings. When choosing the sketch for a painting, I must consider two factors: The first is the form,
namely the inner factor of sketch, or drawing motive formed by other signal combinations; The second
is its content, which can arouse some kind of my emotions or psychological experiences.

Because sketch can only provide the purer and simple source material for the painting, therefore we
must consider the factor such as volume, tone, and sense of reality.

a. "Untitled", Add a strait line behind the human body.
b. "The Red Clouds", Form the composition factor by more frames line.
c. "Dusk", add background on the transformation of light.

4 Draw an oil painting according to a photo.

Using photos to paint an oil painting have always been discussed. It's an undeniable fact that more
and more artist using camera. The camera enables painter to obtain big convenience in capturing vivid
painting materials. It can catch the stiff images and the degeneration in color. So how to use the camera
is the key point of painter's success.

To me photos are vivid references and they remind me my life experiences. They are also raw materials, wait

to be processed. Hopefully the use of photo will not deactivate my natural feeling on painting.
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